2018 Year 9 Scope and Sequence (Stage 5)
Year Theme: Composers positioning audiences in order to convince, emotionally impact or entertain
	Term 1- 11 weeks
	Week 1-2
	Week 3
	Week 4
	Week 5
	Week 6
	Week 7
	Week 8
	Week 9
	Week 10
	Week 11

	
	Unit 1: Packing a Punch – tension and conflict in short fiction (and short film)

Key Question: How and why is tension/conflict built into a short narrative? What makes a ‘good’ (written and filmed) short story?

Unit Overview:
This unit explores the role and form of short fiction. The first focus is on the scope of stories that are (and can be) told in this form in order to develop students’ interest in the form, and skill at choosing appropriate subject matter. The second focus is on the narrative structure of short fiction, with a particular emphasis on the ways writers use and develop tension and conflict to drive the narrative structure. While the preparation for narrative writing in the upcoming NAPLAN is an aspect of this study, the key insights are focused on developing an interest and engagement in reading and writing this type of fiction for pleasure and critical appreciation.

In his unit teachers MUST establish and maintain a persuasive writing focus as a way of responding to texts. Students should experience structured and meaningful writing of short (paragraph) and sustained persuasive texts in order to develop conceptual thinking about themes, social issues etc drawn from short stories and films

                                                                                                                                                                                                                                                                                                          Assessment Task 1:  SPEAKING/ writing

	
	Focus outcomes: EN5-7D, EN5-8D, En5-1A, 2A, 3B, EN5-4B, EN5-5C



	Term 2- 10  weeks
	Week 1
	Week 2
	Week 3
	Week 4
	Week 5
	Week 6
	Week 7
	Week 8
	Week 9
	Week 10

	
	Unit 2: The animal in us all – how composers USE the relationship between human and non-human to persuade, sell, engage, and entertain
Unit Overview: 
In this unit students will explore the ways in which composers use representations of animals to explore aspects of what it means to be human. Students will respond to a wide variety of text types representing animals, and a wide variety of purposes to which representations are put. This includes visual advertising to promote and sell, poetic treatments which use images of animals to explore humanity, film and short fiction texts which reflect on humanity through narratives involving animals. Students will engage in conceptual and critical thinking, as well as a critical reading of texts for the techniques and approaches used: anthropomorphism, metaphor, imagery, connotation. Students will make wider connections from the texts and ideas studied, both about the ways in which composers approach issues, and the ways in which symbols and motifs such as animal ones are deployed for imaginative, persuasive and informative reasons. Students will create their own texts utilising animal imagery
Types of texts: Poetry; print texts, visual texts, spoken texts, print and online advertising
                                                                                                                                                                                                                                                                                                                                  Assessment Task 2: Listening


	
	Focus Outcomes: EN5-7D, EN5-3B, EN5-6C, EN5-8D, EN5-5C




	Term 3- 10 weeks
	Week 1
	Week 2
	Week 3
	Week 4
	Week 5
	Week 6
	Week 7
	Week 8
	Week 9
	Week 10

	
	Unit3: Conflict in Drama (Shakespeare by choice – or other)

Key Question: Does Shakespeare (or another playwright) position us to see conflict in a particular way?

Unit Overview: 

This unit involves a close study of one play (which may be Shakespeare for a high class but probably will not be for the mixed ability classes). The focus is on the play text and substantial class time should be spent reading the text or key excerpts. Film should be used sparingly to support teaching and learning. Aspects of Shakespearean drama should be chosen for study depending on the nature and needs of the class. The emphasis is on the way the writer/Shakespeare develops a nuanced notion of what causes conflict. For the assessment task, students should be encouraged to move away from a one-sided persuasive speech to the presentation of a more balanced line of argument.
Types of texts:, Drama; print, media, multimedia and digital texts
Assessment Task 3: formative – deconstructing language techniques                                                                                                                                                   Assessment Task 4: VR/Presentation – Character and Conflict

	
	Focus outcomes: EN4-2A, EN4-3B, EN4-5C, EN4-8D, EN4-9E


	Term 4-10 weeks
	Week 1
	Week 2
	Week 3
	Week 4
	Week 5
	Week 6
	Week 7
	Week 8
	Week 9
	Week 10

	
	Unit 4: Genre Study

Key Question: How and why are conventions of a genre established, maintained and subverted?

Unit Overview: This unit is focused on engagement and creative exploration. Teachers to choose a genre dependent on teacher and class interest eg horror, fantasy, romance, comedy and explore how a variety of example texts establish, maintain and/or subvert generic conventions.

An early focus should be on writing creatively in the genre, so early response texts should be short fiction. This focus is manifested in the exam where students are asked to write imaginatively in their class genre. Film will be the post-exam focus though short extracts from film can be used to establish the genre.
Types of texts: fiction, non-fiction, film
Assessment Task 5: Yearly exam (Genre – reading and response, sustained imaginative writing + reflection)

	
	Focus Outcomes:  EN4-2A, EN4-3B, EN4-5C,


